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March1-Tom Axworthy  
April  5-Rotem Gilbert 
May 3-Dale Taylor  
June 7-Ricardo Beron 
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One of our better known 
regular conductors, Tho-
mas Axworthy is an active 
performer in many early, 
specialty, ethnic, and clas-
sical music groups.  His 
early instruments have 
been heard in many film 
and TV soundtracks as well 
as on a number of record 
labels.  He has appeared as 
a shawm and recorder solo-
ist with the L.A. Philhar-
monic Orchestra under the 
direction of Andre Previn. 
He played in the Disney 
feature, “The Hunchback 
of Notre Dame,” and in the 
series, “The Gilmore 
Girls.” 
     Tom is a busy teacher of 
early music, leading the 
Rio Hondo workshop and 
Collegium  Musicum in 
Whittier.  He was a  
(Continued on Page 4) 

   We are beginning to list candidates for next year's (Sept-
June) guest conductors. Juanita and I would welcome pri-
vate suggestions and evaluations.  In general we have been 
very fortunate in our choices these past few years. (Even 
when  Janet Beazely had to recently cancel at the last min-
ute, we were blessed with Lia, who by chance had recently 
seen the music, stepping in and demonstrating the depth of 
knowledge and musicianship to be found among  our 
"professional" members! 
   And speaking of professionalism, many of us attended a 
very well run Orange County Recorder Society workshop 
with Rotem and Adam Gilbert. 
   Remember that our "preparatory" session, beginning at 
12:45, can be rewarding for those of us who just like to play 
as much as possible, regard-
less of skill level.  It is always 
 worthwhile to sit next to 
more advanced players.  So 
come early and get an  ad-
vance look at the day's music. 
   Also remember that March 
is "Play the Recorder Month." 
 Spread the  word...and bring 
a guest to our meeting! 
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Jerry is having a good time 
at the Orange County 
Workshop. It was a full 
house with  the Gilberts at 
the podium. 
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It’s always good to have new ideas about enriching and ex-
panding our recorder playing experience.  Paula Sirola is ex-
ploring such an idea right now.  Her idea involves the organi-
zation of a “music collective” particularly accessible to (but 
certainly not limited to) our “eastside” players who live in 
Pasadena, Mt. Washington, Eagle Rock, etc..  The general 
outline is as follows: 
     Players would meet once a month at a free community 
center---several possibilities are The Southwest Museum and 
the Pasadena Senior Center.   The location would be near the 
Gold Line to cut down on driving.   
      Music would be provided on-line for players to download 
and bring to the session.  Members could take turns selecting 
the music for each time.  The group would be self-conducted.  
Attendance would, no doubt, be fluid, but as long as at least 
four people showed up for each meeting it should work. 
       If you think you might like to be involved in such a pro-
ject, or you have input or questions, call Paula at (323)340-
8478.  You can email her at paulasirola@yahoo.com  Be sure 
to put the word “Recorder” in the subject line of your e-mail. 
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      The local Early Music 
community  was sorry to 
hear of the death of Shirley 
Robbins on Thursday, Feb-
ruary 21.  A co-founder of 
Canto Antiguo, Shirley was 
well-known in the area as a 
recorder teacher and con-
ductor.  As you will re-
member, she was one of 
the “Four Divas” honored 
in 2006 at a special cele-
bration. 
      A memorial service 
will be held at some time in 
the near future, but no de-
tails are available as of yet. 

 
     The next concert by the Thornton School of Music’s Sin-
fonia Baroque ensemble will take place on Friday, March 7, 
at 8 p.m. in the Alfred Newman Recital Hall.  The perform-
ance, directed by Adam Gilbert, is a follow-up concert to last 
fall’s concert, “From Village to Virtuoso,” and will feature 
improvisation by members of the group plus the J.S. Bach 
“Brandenburg Concerto, Number 4.” 
       A number of SCRS members have become Sinfonia Ba-
roque “groupies” and faithfully attend each of their concerts.  
More of you are encouraged to take advantage of this excel-
lent (and free) opportunity to hear fine early music. 
      If you’re not familiar with the USC campus, follow these 
directions:  Turn in the main USC entrance (on Figuera be-
tween Exposition and Jefferson).  Tell the parking attendant 
at the kiosk that you are going to a concert at Newman Hall 
and you can park for $4. The well-lighted parking structure is  

adjacent to the kiosk.  The 
parking attendant or one of 
the many students wander-
ing about will give you di-
rections to walk to New-
man Hall. 
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(Continued from Page 3) 
The concert is free, although 
donations can be made at the 
door.  For more information, 
call (310)378-8750.   
Here’s your chance to see 
your friends and fellow 
SCRS members wearing 
funny clothes and  playing 
odd looking instrments 
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TRANSPOSiTION---the act of 
moving the relative pitch of a 
piece of music that is too low 
for the basses to a point where it 
is too high for the sopranos. 
HALF STEP---pace used by a 
sub-contrabass recorder player 
when carrying his instrument. 
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     Mark your calendars now for a really exciting weekend 
at Palomar Early Music Workshop on May 23-25.  Each 
year a dozen or more SCRS 
members make their way to 
the mountains north of San 
Diego for this workshop 
sponsored by the San Diego 
Early Music Society.                                        
     They always offer a vari-
ety of classes in recorder, 
louds, early strings, and 
voice, concentrating on dif-
fering composers, countries, 
and genres. The faculty typi-
cally includes some of our 
local favorites (Janet Beazley 
and Inga Funck usually 
teach) and well-known early music specialists from other 
parts of the country. A really unique event is the annual 
“Crumhorn Calvacade,”  made up of crumhorns and all 
other “buzzies.”  There are plenty of extra crumhorns pro-
vided for novices to try their hands on. 
     This year’s registration form and schedule is not out 
yet, but should be soon.  If you’re not on the mailing list, 
you can go to www.sdems.org to request inclusion on the 
mailing list.  You might also want to go to the “workshop” 
link on that website to see a description and photos of pre-
vious workshops.  

I’ll be there with crumhorn! 
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La Mer Consort, a longtime playing and performing group 
in the South Bay, directed by Brenda Bittner, will present 
its Spring Concert, “Music Across Nine Centuries,” on 
Sunday, March 9, at 4 p.m. in the Trinity Lutheran Church, 
Eleventh and Rowell, Manhattan Beach.  The concert will 
feature music by Dufay, Byrd, and Pachelbel.  
      The ensemble performs in costume on recorders and a 
variety of other instruments such as the crumhorn, sack-
butt, cornetto, and vielle, and percussion.   
(Continued on Page 2) 
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The February meeting of 
SCRS might not have been 
recognizable to a passerby 
as the regular monthly 
gathering of recorder afi-
cionados.   Under the en-
tertaining direction of 
David Murphy, local per-
cussionist, our members 
(even the most staid) 
banged away at a variety 
of drums, clackers, trian-
gles, tambourines, and 
other percussion instru-
ments. 
      SCRSers let down their 
hair (figuratively speaking) 
and had a delightful after-
noon.  But underneath the 
fun was serious instruction 
in both the historical use of 
percussion in Early Music, 
and suggestions and prac-
tice in the ways that we 
can use it today to enrich 
the performance in our 
own ensembles.  Dave ex-
plained different instru-
ments and how they can be 
used for different purposes.  
Some, he explained, were 
used for purposes of em-
phasizing the beat (as in 
dance melodies or 
marches.)  Others should 
be used more subtley for 
color.  Every-
one left with a 
new perspec-
tive on the use 
of percussion.    
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Robbin Ladd and Sharon 
Holmes: Editors 

2001 Farrell Ave., 
Redondo Beach, CA 90278 

lesterp2@Adelphia.net 
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Co-Presidents: Jerry Cotts 
and Juanita Davis. 
Vice-President: Ricardo 
Beron, ribecu@yahoo.com 
Treasurer: John Tyson,  
johnatyson@earthlink.net 
Newsletter editors: Sharon 
Holmes and Robbin Ladd 
lesterp2@Adelphia.net 
Webmaster: Paulette West-
phal,  
pwestphal@alumni.unc.edu 
Webpage: www.scrs2.org. 
Library:  Paula Sirola 
Outreach: Ida Mueller. 
Hospitality: Eve
���
Greenspon.�
March  Coaching  
This month’s coaching will 
be led by Juanita Heyerman 
at 12:45. The session will  
preview music to be played 
during the regular meeting 
and is  fun for  those who 
want to practice a different 
recorder. 
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(Continued from Page 1) important collections of 

16th century Spanish songs.  
It will include numbers by  
Mateo Flecha,  Juan del 
Encina, plus various 
anonymous pieces from the 
collections. 
      Tom urges members to 
bring their “louds” for this 
session, so dust off your 
shawms, crumhorns, dul-
cians, cornettos, sackbutts, 
and other early winds (or 
strings) that you play. 

founding member of the 
summer Early Music work-
shop, Canto Antiguo.  He 
plays in the instrumental 
component of  the Jouys-
sance Ensemble, and is con-
ductor and co-founder of the 
Los Angeles Recorder Or-
chestra. 
     For our March meeting he 
has planned a program of 
music from the “Cancionero 
de Palacio” and “Cancionero 
de Uppsala” manuscripts,   


